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AHHoTanus. CTaTths MOCBSIIEHA M3YYEHUIO MHAWBUAYAIbHOTO CTHIS Yapib3a
JIuKKeHca, KOTOpPBIM paccMaTpUBAETCS KaK COBOKYNHOCTb SI3BIKOBBIX CPEJCTB,
BBIPAKAIOLIMX AaBTOPCKYIO JHMYHOCTh. B paboTe paccmaTpuBaroTCs OCOOEHHOCTHU
CJIOBOYTIOTPEOJICHHs, TIOCTPOCHUSI TPEMIOKEHUN UM O0Opa3HOTO S3bIKa MHCATENs.
HOKaBaHO, KaK CTHJIMCTHYCCKHUC HpI/IéMBI JII/IKKeHca CBA3aHbI C €ro CTPEMJICHUCM K
COIMATILHOM KPUTHKE, a CaM HWHIUBUAYAJIbHBIH CTHJIb TMOHHUMAETCS KakK CIocoo
JUTEPATyPHOrO OOIIEHUSI C YMUTATEIEeM, KOTOPbIM COXpaHSeTcs Jaxe B IepeBOJIE.
Matepuanom s aHallM3a MOCIYXHWIM Takue MpousBeaeHHs nucarens kak: “Oliver
Twist”, “A Tale of Two Cities”, u “Hard Times”.

KiroueBbie cjioBa: HIUOCTUIIb, SI3BIKOBAsA WACHTUYHOCTH, aBTOPCKAs IMO3UIHA,
CTUIIMCTHYCCKHUEC MApPKEPBHI, IIapJH)3 I[I/II(KGHC, BHUKTOpPHWAHCKas JIMTCPATypa, COUaIbHasd
KpHUTHKA.

Abstract. The article focuses on the study of Charles Dickens's individual style,
which is examined as a set of linguistic means expressing the author's personality. The
paper explores the peculiarities of the writer's word usage, sentence construction, and
figurative language. It is shown how Dickens' stylistic devices are connected with his
commitment to social criticism, while his individual style is understood as a means of
literary communication with the reader that persists even in translation. The analysis is
based on such works of the author as “Oliver Twist”, and “A Tale of Two Cities”, and
“Hard Times”.
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BBenenue

I/I,Z[I/IOCTI/IJ'H) IpCaACTaBJIACT co0oit MHOT'OYPOBHCBYIO CHUCTCMY CTHIIMCTHUYCCKHUX
IIPU3HAKOB, IIO3BOJIAIOINYIO I/II[eHTI/I(i)I/IHI/IpOBaTB ABTOPCKYIO JIMYHOCTD B JIMTCPATYPHOM
AUCKYpPCC. B YCIOBHAX rn06an1/13au1/11/1 HU3YUYCHUC NHANBUAYAJIBbHOI'O aBTOPCKOI'O CTHJIA
nmpuodperaer o0coOYI aKTyalbHOCTh, ITOCKOJBKY JIUTEpPaTypHbIE IIPOU3BEICHUS
CTAHOBSATCS JIOCTOSSHUEM MHPOBOM KYJIbTYPBI, @ IpoOIeMa aBTOPCKON UACHTH(DUKAITNN
BBIXOOUT 3a paMKH HalTMOHAJIbHBIX Tp&I[PII.IPIfI.

Yapnp3 JIUKKEHC SBISETCA OJHUM W3 BblIarommxcsa aBTopoB XIX Beka,
JEMOHCTPUPYIOIIHA YETKYIO aBTOPCKYI0 HIACHTU(UKAIIUIO Yepe3 CIenu(puIecKre
CTWJINCTUYECKUE MapKepbl. Ero MWAMOCTHIBL HE TOJBKO OTPaXaeT peanu
BHKTOpHaHCKOﬁ OIIOXH, HO M BBIXOJUT 3a pPaMKH KOHKPETHOI'O HCTOPHYCCKOI'O
KOHTEKCTA, OCTaBasiCh 3HAaUMMbIM I yuTtaTenern XXI Beka. Llenbro JaHHOW CTaThbu
SBIIAETCS KOMIUIEKCHBIM aHallu3 MEXaHW3MOB (I)YHKLII/IOHI/IpOBaHI/ISI NANOCTHUIIA
JIMKKkeHca Kak Mapkepa I3bIKOBOW UAEHTUYHOCTH.
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O030p TUTEpPATYPHI U METOAOJIOT U

B oTiinume ot pyHKIMOHATBHOTO CTHUIISA, UIMOCTHIIb 3TO CYyTry00 MHIUBHYaJIbHO-
aBTOpCKas kareropus. A.B. bolOTHOB omnpeznenser ero Kak “CucTeMy yCTOMYMBBIX H
MOBTOPSAIOIIMUXCS YEPT HCIOJIb30BAHMS SI3BIKOBBIX CPEJICTB, XapaKTEPU3YIOIUXCS
TUINUYHOCTBIO JJI1 JIaHHOTO aBTOpa M OOYCIIOBJIEHHBIX €ro MHPOBO33PEHUEM,
MBIIUICHHEM, AMolmoHanbHOCTRI0” [1. C.37]. PobGept [l'ommuHr mnokasana, dYTo
MactepcTBOo JIMKKeHCa B CO3JAaHUM WAMOJIEKTOB MEPCOHAXEH CHUCTEMaTUYECKH
Pa3BUBAJIOCH OT PaHHUX K NO3aHUM IpomsBeneHusM [2. C.73]; P. KBupk noxguepknyn
CIIOCOOHOCTH aBTOpa MOAOHPATh TOUHBIN S3BIKOBOM PErHCTpP ISl KAXKIOTO EpCOHaXa
[3. CO1]; H. Iledmx BBISIBMI, YTO peyb NEPCOHAXKEH BBIMONHIET (YHKIUU
XapaKTepu3aluu, IPOJBUKEHUS CIOKETa U COLIMATbHOTO KOMMEHTApHs OJJHOBPEMEHHO
[4. C.52].

B  paGore nmnpumeHsercs  MHOTOYpPOBHEBBIM  CTHJIMCTUYECKHUH — aHalU3
(JlekcMuecKkHuil, CHHTAKCHUYECKUW, OOpa3HO-TIOATUYECKUIl YPOBHM) B COYETAHUU C
KOMIapaTUBHBIM METOOM, TIO3BOJISIFOIIAM BBISIBUTh HHBAPHUAHTHBIC AJIEMEHTHI
UIUOCTUJIS HA MPOTSHKEHUH BCEr0 TBOPUYECKOTO Iy TH IUCATES.

Oocyxnenue

JIMKKEHC TMOCIIeJOBAaTENbHO NPEANOYUTAET PA3TOBOPHYIO U MPOCTOPEUHYIO
JEKCUKY JJii ayTeHTHUYHOM Iepelayd ToJIOCOB HU3LIMX CIIOEB HaceneHus. Peub
MEPCOHAXEN KPUMHUHAIBHOTO MUp, Hanmpumep, B pomane “Onusep Tuct” J{ukkeHc
ucronb3yeT crnenududeckuii sxapron (“crack”, “damme”), cosmaBasi aTMocdepy
MOJJIMHHOCTH JIOHIOHCKOTO TIO/ITOJIbS.

- “The crack failed,” said Toby faintly.

- “I know it,” replied the Jew, tearing a newspaper from his pocket and pointing to
it. “What more?”

- “They fired and hit the boy. We cut over the fields at the back, with him between
us straight as the crow flies through hedge and ditch. They gave chase. Damme! The
whole country was awake, and the dogs upon us.” [6.C.166]

Jns unuoctunss JIMKKEHCAa XapaKTepHO HCIIOJNIb30BAaHUE TOBOPSIIUX HMMEH
NepcoHaXe, KoTopble (YHKIMOHUPYIOT KaK CEMaHTHYECKHE MapKepbl Xapakrepa.
[Tpumepsr MmHoroumnciennsl: Mr. Gradgrind B pomane «TpyaHble BpeMeHa» — UM,
coJieprKaliee CEMaHTHKYy MEXaHHYeCKOro, Oe3mymHoro odyudeHus (grind - MOJIOTS,
numdorate); Uriah Heep ¢ ero dammnueii, HamoMuHaromeir cioBo “heap” (kyda),
MeTadOpU3UpyeT €ro TOTOBHOCTh K yHWXKeHHI0; Mr. Micawber B pomane “/[»Buj
Kommepdunn” ¢ ero ¢ HaMepeHHBIM YCJIOKHEHHEM MaHephbl peuyu. J[aHHbBIN npuem
BBITIOJIHSIET HE TOJBKO XapaKTepU3YIOIIyl0, HO U CEMHOTHYECKYI0 (YHKIIHUIO,
MpeBpailias IMEHa B 3HAKU COLMATLHBIX POJIEH U MOPATbHBIX KaueCTB.

Ha cunTakcuueckoM ypoBHE uUAuoCTWiIh JIMKKEHCa  XapakTepusyercs
YCIIO)KHEHHOCTBIO KOHCTPYKIIMI, KOTOpas OTpPa)XaeT CJIOKHOCTh OIMUCHIBAEMBIX
COLIMANIBHBIX SIBJICHUIN. TUNMUYHBIM MPU3HAKOM SBIISIETCSI HAaHWU3BIBAHUE OJTHOPOIHBIX
YJIEHOB U MApaJUIEIbHbIX KOHCTPYKIUN, CO3JAIMIMNX PUTMAYECKUA U CUHTAaKCUYECKUI
napasuiean3M. JTOT IPUEM He SBJISIETCS MPOCTO YKPAILIEHUEM; OH BBIMOIHAET (PYHKIHUIO
CO3/IaHMSI AMOIIMOHAIHHOTO HAMNPSDKEHUST W BBIPAKECHHS] aBTOPCKOTO  BUACHHS
IIPOTUBOPEYUBOCTH JIOXU. 3HaMEHUTOoe OTKpbITHE «lloBecTm O ABYX Tropojax»
JIEMOHCTPUPYET ITY TEXHUKY B €€ COBEPILECHCTBE:

“It was the best of times, it was the worst of times, it was the age of wisdom, it was
the age of foolishness, it was the epoch of belief, it was the epoch of incredulity, it was
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the season of Light, it was the season of Darkness, it was the spring of hope, it was the
winter of despair. ” [7.C.5]

OTOT CHHTAKCHUYECKHH Mapajjielu3M CO3/1aeT SMOLMOHAIBHOE HAINpsDKEHHE U
BBIPAJKAET aBTOPCKOE BUIEHUE IPOTUBOPEUMBOCTH 3M0XU. [loBTOpEHME CTpyKTYpHI "it
was... it was..." co3gaer pUTM, KOTOpPBIM 3aCTaBJIIET YMUTATENS IMPOYYBCTBOBATH
nporuBopeuns XVIII Beka. Ilpuem anadopbl (MOBTOpEeHHE HAYAIBHOTO 3JIEMEHTA)
CTaHOBUTCSI HHCTPYMEHTOM (PUII0CO(CKOTO BHICKA3bIBAHMUS.

CuHTaKkcHueckasi HEIPaBHWIBHOCTh HEPEAKO CITY>KUT CPEJCTBOM XapaKTepU3aluu
MEPCOHAXEN M CO3JAaHMS HX COLMOJUMHIBUCTHMUYECKOrO mopTpera. I'epoun poMaHOB
JINKKeHCca TOBOPSAT HE MPOCTO HENPABWIBHBIM AHIVIMMCKUM, HO TakuM 00pazom,
KOTOPBIM OTpa)kaeT MX COLMAIbHOE MOJOKEHHE, 00pa3oBaHUE W ICHXOJIOTMYECKOE
cocrostHue. Hampumep:

“That boy will be hung,” said the gentleman in the white waistcoat. “I know that
boy will be hung” [6.C.14]

HerpamoTHOCTh MM crenu@uyeckre CHUHTAKCHYECKHE OCOOEHHOCTH peuu
CIy’KaT MapKepaMu COLMAJIBHOIO KJlacca, IpeBpanias CHUHTAKCUC B CPEACTBO
COLIMANIbHOM KPUTUKU. JIUKKEHC HE BBICMEHUBAET CBOMX MEPCOHAXKEMH, a TOKA3bIBAET, KaK
cucteMa oOpazoBaHus (UK €€ OTCYTCTBHUE) (HOPMHUPYET CLIOCOOHOCTH JIFO/IEH BBIPAXKATh
CBOM MBICTIH.

OO6pa3HOCTh KUBOTHOI'O MHUpPA HCIOJIb3yeTcs JIMKKEHCOM i XapaKTepu3aluu
COLIMANIHOM HepapXuu U YeJOBEYECKMX MOpPOKOB. MexaHHCTHUYECKHE MeTadopsl
OTpaXkaroT MPOMBIIUICHHYIO PEBOJIIOIHIO U €€ BIUSHUE Ha YEJIOBEUYECKYIO JIMYHOCTD:
JIIOJIU TIPEBpAIllalOTCS B YaCTH MAIllMH, WX KU3HHU perynupyrorcs yacamu (abpuk. B
pomane «TpynHble BpeMeHa» cucTemMa o0pa3oB CTPOMUTCS Ha MPOTHUBONOCTABICHUU
MEXaHHUCTHYECKOro 1 oprannyeckoro: “Now, what I want is, Facts. You are not to have,
in any object of use or ornament, what would be a contradiction, an absurdity. If this
room were on the Thames, | could not accept a fact in the shape of a painted boat,
without fear of absurdity.”[8.C.4]

Carupa, UpOHHs, THEBHBIH TOH — BCE€ 3TO CIYXHUT CPEICTBOM BBIPAKECHUS
aBTOpCcKoil mosunmu. [lepcoHaxu-0ropokpaTsl, Hampumep, Mr. Bumble B “Onusepe
TBHCTE”) ONMUCHIBAIOTCS C IBHOW aBTOPCKOM BpakaeOHOCTHIO: “Now, Mr. Bumble was
a fat man, and a choleric; so, instead of responding to this open hearted salutation in a
kindred spirit, he gave the little wicket a tremendous shake, and then bestowed upon it
a kick which could have emanated from no leg but a beadle's.”’[6.C.8] 3aech Jukkenc
MCIOJIb3YeT MUPOHMIO IS KPUTHKU OIOPOKPAaTHUYECKOTO caMOBO3BenuunBaHus. dpasza
“bestowed upon it a kick which could have emanated from no leg but a beadle's.” cpazy
&Ke pa3o0iayaeT UCTUHHYIO CYyTh YAHOBHUYECTBA.

JIMKKEHC OJTHOBPEMEHHO SIBJISIETCSI TOJIOCOM CBOEH ATIOXU U TOJIOCOM «0€3 rojiocay
— aBTOpa, TOBOPSILIETO OT UMEHH YIHETAEMBIX CIIOEB HACEJIEHUs, KOTOPblE HE UMEU
BO3MOYKHOCTH BBICKa3bIBaTh CBOM MHEHUS B BUKTOPHAHCKOM o01iecTBe. Ero nanoctuns
(GYHKIIMOHUPYET KaK CPEACTBO JaTh CIIOBO T€M, KTO ObLI JIUIIEH €ro.

Ha nekcuyeckom ypoBHE: IpeAnIoOUYTEHUE pa3rOBOPHOM U MPOCTOPEUHOM JIEKCUKH;
CHUCTEMAaTHYECKOE MCIOJIb30BAHUE TOBOPSAIIMX MMEH KaK CEMaHTUYECKUX 3HAKOB;
WHTEHCUBHOE MPUMEHEHUE YMOTUBHOM JIEKCUKH; TEMATHUECKasi TOBTOPSIEMOCTh CIIOB U
o0Opa3oB. Ha cHHTakcHueCKOM YpOBHE: CIIOKHBIE KOHCTPYKIMH C HaHU3bIBAHUEM
OJTHOPOJHBIX YJICHOB; Mapajuien3M U aHadopa Kak CpelcTBa SMOIMOHAIHHOTO
BO3JICUCTBHs; MHBEPCUBHBIC CTPYKTYpbl U1 XapakTepuzauuu nepcoHaxen. Ha
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00pa3HO-TIOATUYECKOM  YpPOBHE: MeTaopuueckass CHUCTEMa CBeTa U Mpaka;
MEXaHUCTHUYECKHE MeTa(Oopbl; apXeTUITNYECKUE 00pa3bl C COUATBHBIM CONIEPKAHUEM.

[IpyHIMNMAIBHO Ba)XXHO, YTO CTUJIMCTHYECKHE MAapKepbl OJHOBPEMEHHO
TpaHCIUPYIOT ucTOopuueckyio crnenuduky XIX Beka U BeYHBIE KATETOPUHU
YeJIOBEYECKOr0 CYILECTBOBAHMS: COCTpAJaHHe, CIPaBEAJIMBOCTb, HAACKIy. OTa
JIBOMCTBEHHOCTb OOBSCHSET, TOUEMY Npou3BeAeHUs JukkeHca, riyOOKoO CBsI3aHHBIE C
KOHKPETHBIMU COLMAJIbHBIMU PEATUSIMU, MIPOJIOJIKAIOT HAXOAUTh OTKJIMK y YUTATENeH
XXI Bexka.

3akioueHue

Nnuoctune pyHKIMOHUPYET KaK MHOIOYPOBHEBAsSI CUCTEMA MapKEPOB SI3bIKOBOM
UICHTUYHOCTH, MHTErPUPYIOIIAsl JIEKCUYECKUH, CHHTAKCUYECKHMI H  00pa3Ho-
nosTudecknii ypoBHu. Ha mpumepe Yapnwsa J[MKkeHca NpPOAEMOHCTPUPOBAHO, UTO
KKl 3JIEMEHT WIUOCTUIIS CBSI3aH C IPYTUMU U MOJYUHEH €IMHON aBTOPCKOW LIeNn
— BBIPa3uTh MUPOBO33PEHUE U BO3/IEHCTBOBATh HA YUTATEIS.

JIMKKeHC OCcTaéTcsl y3HaBa€MbIM B YCIIOBUAX I7100aIbHOM MHTEPHAIIMOHATU3ALUN
JUTEPATYPHOTO JUCKypca He OJarojapsi HOBEpXHOCTHBIM OCOOEHHOCTAM, a Ojarogaps
TNIyOMHHOW CBSA3aHHOCTU €ro CTHJIMCTUYECKOW CHUCTEMBI C MHUPOBO33PEHUEM U
HEeHHOCTSIMU. Ero uauocTwiib (PyHKIMOHUPYET KaK MOCT MEXAY BHKTOPHUAHCKOMN
AHrIIMEd M COBPEMEHHOCTBIO, COXpaHsSsl aKTyalbHOCTb Yepe3 YHUBEPCAIbHOCTh
TYMaHUCTUYECKUX B3MISIIOB. M3ydeHwe wuamocTuiis TpeOyeT HMHTErpupOBaHHOIO
MO/IX0/1a, COUETAIOLIETr0 aHAJIU3 (POPMANIBHBIX CTUIIMCTUUYECKUX IPU3HAKOB C AaHATTU30M
UJICOJIOTUYECKOTO COJEPKAaHUS U COIIMAIbHO-UCTOPUUECKOTO KOHTEKCTA.
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